INDEX OF
TRANSCRIPTIONS

A Charge to Keep I Have, sung by the leader of the Union Jubilee Quartet
Ain't Goin® Be Bad Blues, sung by “Son” House

Ain’t Gonna Rain No Mo, sung by Mrs. Bessie Stackhouse

Ain’t Gonna Rain No Mo, sung by Sarah Lena Teague

Ain’t No Grave Can Hold My Body Down, sung by Bozie Sturdevant
All My Trouble Will Be Over, sung by Ella Williams

All Night Long, sung by Annie Williams

All Power Is in His Hands, [unattributed)|

Arkansaw, sung by Will Starks

Band in Gideon, sung by “Alec” Robertson

Blind Man, The, sung by Will Starks

Blues, sung and played by Turner Johnson

Brady and Duncan, sung by Will Starks

Burr Clover Blues, composed and sung by McKinley “Muddy Water” Morganfield
Calvary, [unattributed)

Cindy, sung by “Alec” Robertson

Clear the Line, sung and played by “Alec” Robertson

Come On Boys Let’s Go Hunting, sung by group of children at Friars Point
Cryin’ Holy Unto the Lord, sung by Rev. E. N. Martin

Daniel, [unattributed leader and group]

Dark Was the Night, “long meter” hymn, sung by John Cameron
David, led by Rev. C. H. Savage

Didee-o, led by Ruby Harris

Didn’t 'E Ramble, sung by Will Starks

Done Taken My Lord Away, sung by Mrs. Mary Johnson, Lula, Miss.
Don’t You Grieve after Me, sung by Annie Williams

Down by the Green Apple Tree, sung by Sarah Lena Teague

Form the Line, [unattributed)]

Four O’Clock Blues, sung by Willie Blackwell

Fox Hunters’ Song, sung by Will Starks

Georgia Rabbit, sung by Minnie House and group

Get Right Church, sung by E. M. Martin and Willie Dale
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127
128
129
149
130
131
192
132
133
134
204
135
136
137
209
134
138
139
183
139
140

141-42

143
144
145
221
143
146
147
148
149
150
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Go In and Out the Window, sung by Mrs. E. M. Davis 151
Go Loggy, Loggy, Loggy, led by Ruby Brown 152
Got on My Trav’lin’ Shoes, sung by the Holiness Church 186
Green Gravel, led by Ruby Smith 152
Hallelu, Hallelu, [unattributed)] 153

He Never Said a Mumbalin’ Word, sung by members of the Mt. Ararat Baptist Church 152
Here Come Two Gents from Holly Springs, sung by Ruby Harris and Ruby Hughes 152

Hold the Wind, sung by Rev. E. N. Martin 183
Holler, by McKinley “Muddy Water” Morganfield 154
Holler, by Thomas Jones 155
Humpty-Stump, led by Mrs. Bessie Stackhouse 150
I Am a Funny Little Dutch Girl, led by Florence Mason 168
I Done Got Over, [unattributed)] 165
I Got a Bull Dog, sung by Houston Bacon 129
I Got a Hiding Place, sung by the Holiness Church 156
I Got a Letter Blues, [unattributed) 157-58
I Got on the Train, sung by Will Starks 159
I Heard the Voice of Jesus Say (3 versions),

sung by four Negro women at Hillhouse, Miss. 160
I Know My Little Soul's Gonna Rise, sung by Annie Williams 138
I Went to the Landin, roustabout song sung by John Cameron 161
I Wish I Was Cap’n Ringall’s Son, sung by John Cameron 161
If You Want to Love a Pretty Girl, [unattributed| 167
I'll Be Glad to See the Son, composed and sung by Charles Haffer 162
I'll Be Waiting Up There, sung by a girl student at Jonestown, Miss. High School 163
I'll Fly Away (published), [unattributed] 165
I’'m a Soldier, recorded in the Holiness Church 169
I'm Goin’ Let It Shine, [unattributed)| 163
I'm Goin’ to Lean on the Lord, sung by Mrs. Roxie Threadgill 164
I'm Gonna Stay on the Battlefield, [unattributed) 165
I'm Makin’ to the City, sung and played by Turner Johnson 166
I'm Runnin’ for My Life, recorded in the Holiness Church Service 220
I'm Travelling On, sung and played by Turner Junior Johnson 185
It’s Hard Times, [unattributed) 168
Jes’ Couldn’t Rest Contented, sung by the choir at Silent Grove Baptist Church 169
Jesus’ Blood Has Made [Me] Whole, recorded in the Holiness Church Service 170
Jubilee, sung by “Alec” Robertson 171
Jump for Joy, sung by Mrs. E. M. Davis and group 150
Katy, I Got to Go, sung by “Alec” Robertson 171
(Gonna) Keep My Skillet Greasy, sung by Sid Hemphill 171
(Pm Goin’) Keep My Skillet Greasy, sung by Will Starks 195
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Late On in the Evenin’ Blues, sung and played by
McKinley “Muddy Water” Morganfield
Late War, The, sung by Will Starks
Let Yo' Heart, sung and played by Turner Johnson
Levee Blues, sung by “Son” House
Levee Holler, [unattributed)|
Lining Railroad Track, dialogue and songs by Houston Bacon and Elias Boykin
Low Down Dirty Dog Blues, sung by “Son” House
Low Down the Chariot and Let Me Ride, [unattributed)|
Mary Mack, played and sung by four little girls at Friars Point
Miss Susie Anna Sue, arranged by John W. Work
Mississippi Blues, sung by William Brown, version 1
Mississippi Blues, sung by William Brown on the streets of Memphis, version 2
Moan, [unattributed)]
Motherless Children Has a Hard Time, [unattributed)]
My Lord Is High, High, sung by the Union Jubilee Quartet
Natchez Fire Disaster, The, Charles Haffer Jr.
Needle Eye, led by Rosie Shelby
No Condemnation, sung by the Holiness Church
Now Go on Down, led by Etherene Harris and Ann Williams
O Lord Will You Come by Here, [unattributed)
Please Don’t Drive Me Away, sung by the Union Jubilee Quartet
Praise Him, recorded in the Holiness Church Service
Ramblin’ Kid Blues, composed and sung by McKinley “Muddy Water” Morganfield
Red Wasp Is Stingin’ Me, [unattributed]
Rock-a My Soul, [unattributed)
Rock Daniel, sung by Mrs. Roxie Threadgill
Rosalie, composed and sung by McKinley “Muddy Water” Morganfield
Roustabout Ain’t Got No Home, sung by John Cameron
Rowdy Soul, sung by Will Starks
Run, Run unto Him, sung by “Alec” Robertson
Shoo-Fly, led by Rosie Shelby
Shortnin’ Bread, sung and played by Emma Jane Davis and group
Shout for Joy, sung by Annie Williams
Sister You'll Be Called On, sung by “Alec” Robertson
Sittin’ on Top o' the World, played and sung by Turner Junior Johnson
Sorry Sorry for to Leave You, sung by Mrs. Threadgill
Stagolee, sung by David Edwards
Stagolee, sung by Will Starks
Steal Away, played and sung by Turner Junior Johnson
Strange Things Happenin, composed and sung by Charles Haffer
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Sunday Mornin’ Ban, sung by Willie Moss
Sweeter as the Years Go By, recorded in the Holiness Church Service
Swing Down Chariot, sung by the Mississippi Gospel Quartet
Take a Walk with Me, sung by Percy Thomas
Talking Blues, [unattributed]
Tell Me How Long Has the Train Been Gone, sung by “Alec” Robertson
That’s What the Matter with the Church Today, sung and played
by “Alec” Robertson
There'll Be Preaching Tonight, sung by “Alec” Robertson
There’s a Good Ol' Man, led by Mrs. Bessie Stackhouse
These Days Got Ev’rybody Troubled, sung and composed by Charles Haffer Jr.
This Here’s My Buryin’ Ground, [unattributed)
This Is the Hammer, sung by Sid Hemphill
This Ol Tampin, sung by Houston Bacon
Tippisho, sung by Florida C. Wethers and group
“T P” Runnin, sung by Lewis Ball
Watercourse Blues, played and sung by David Edwards
We're Marchin’ 'Roun’ the Levee, led by Sarah Lena Teague
What a Storm, composed and sung by Charles Haffer
When I Lay This Burden Down, sung and played by Turner Johnson
When I've Done the Best I Can, sung by Bozie Sturdevant
When You Lose Your Money, Learn to Lose, sung by Will Starks
Willie over the Water, led by Rosie Shelby
Yeh Lord, recorded in the Holiness Church Service
You Don’t Believe I'm a Child of God, sung by Annie Williams
You Got to Reap Your Own Damnation, sung by Mrs. Roxie Threadgill
You Pray On, sung by the Mississippi Gospel Quartet
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Page numbers in italics refer to photographs; page numbers in bold refer to transcripts.

Acuft, Roy, 269

Adams, Lucy, 41

Adams, Samuel C,, Jr., 7; in Land Where the
Blues Began (A. Lomax), 25; and “Report
on Preliminary Work in Clarksdale,
Mississippi” (with U. Young), 16,
25-26; role in study of, 14, 16, 17-18, 294;
Technology, Secularization, and the Rural
Negro, 24, 25

Afro-American Blues and Game Songs, 51

Alabama Folklife Association, 215

Alabama State Sacred Harp Singing Con-
vention, §

“Alabam gal,” 49

“Alan Lomax Collection” (Rounder Records),
26

Allen, William, 20

“All Hid,” 105-7, 108

“Ant Dinah’s Dead,” 110

Archive of American Folk Song (Library of
Congress), 19, 24

Archive of Folksong and Music (Library of
Congress), 319133, 321150

Archive of Folk Culture (Library of
Congress), 12

“Arkansas” (also “Arkansaw”), 95

“Arkansas Traveler;” 48, 120

Autry, Gene, 269

Bacon, Houston, 96, 359n26; “I Got a Bull
Dog,” 129; “Lining Railroad Track” (with

Elias Boykin), 175-79; “This OI' Tampin]
195

Ball, Lewis, ““T P’ Runnin}” 210

ballads, 11, 297, 303, 309; artists, 92, 95-96, 113,
120; examples of, 117, 253-54, 256-57; lists
of, 95-97, 125; popularity of, 79, 95; as
subject of study, 9, 10, 20, 305

Ballard, Ruby, 4

banjo: players, 8, 12, 20, 93, 120, 318113,
320N46; popularity of, 84, 92,

Barnes, Walter, 1, 2, 291-92

Basie, Count, 269

Bawry, Dorothy, 108

“Bell Cow in the Bend,” 48

“Bill Bailey;” 118

“Billy in the Low Ground,” 111, 120

Biograph (label), 322n70

Blackwell, Willie, 92; “Four O’Clock Blues,”
147

“Blind Man,” 96

“Blue Eagle Jail,” 48

blues: 11, 92, 95, 111, 248; artists, 2, 8, 15, 84,
87, 112, 118, 119, 311; Delta style of, 88-90;
examples of, 8, 87, 88, 89, 90, 119-20,
258-60; as expression of Negro idiom,
246, 258—59; and harmonica, 91; and
hollers, 98; and informant preferences,
294; origins of, 307, 310; popularity of,
79, 86, 265, 286, 311, 328n84; and sin, 51,
80, 82, 236, 269, 279, 283-84; songs, lists
of, 84-85, 312, 125, 267, 268, 269; and
spirituals, 64; study recordings of, 20, 24,
295; Work perspective on, 6, 7-8; Work
transcribing of, 22

Bontemps, Arna, 2
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Botkin, Benjamin A., 23-24

Boyd, Dan, Judge Jackson and The Colored
Sacred Harp, 315

Boykin, Elias, “Lining Railroad Track” (with
Houston Bacon), 175-79

“Brady and Duncan,” 96

Brailiou, Constantin, 4

Brewer, Mary Lou, 105

Britton, Ford, 12

Brown, Ruby, 109; “Go Loggy, Loggy, Loggy”
152

Brown, Sterling, 11, 12

Brown, William “Willie,” 24, 83; Lomax/Work
recordings of, 15, 87; “Mississippi Blues,”
(version 1) 147, (version 2) 182

“Bully of This Town,” 118

Burlin, Natalie Curtis, 1

“Burr Clover Blues,” 89

“Cacklin’ Hen,” 111

Cal, Joe, 287

call-and-response, 8, 99

Calloway, Cab, 269

Cameron, John: “Dark Was the Night,” 140;
“I Went to the Landin}’ 161; “I Wish
I Was Capn Ringall’'s Son,” 161;
“Roustabout Ain’'t Got No Home,” 161

“Can’t Be Satisfied” (Muddy Waters), 20

“Can’t Make a Dime,” 118

Carter, John, 318n13

Carthage, Miss., as recording site, 13

Caston, Baby Doo, “Death of Walter Barnes,”
1,2

Center for Popular Music, xiii, 26, 315

Chapman, Lonnie, 118

Chess (label), 322n70

church. See folk-church

Clark, “Kid,” 112

Clarksdale, Miss., 230, 231: as Adams study
site, 228; description of, 229-30, 298-300,
303—4; as recording site, 14, 15, 16, 23;
secular music in, 83-84

“Clarksdale Piccolo Blues,” 311

“Clear the Line,” 88

Coahoma County: early history of, 32-49;
effects of urbanism on, 223, 226-91;
sociocultural aspects of, 25, 32-49, 52,
80-82; and Growing Up in the Black Belt,
321n60

Coahoma County study: control of, 12;
description of, 14, 17; expectations
for, 25, 318n22; expenses of, 16, 19—20,
320n46, 320n50; informants of,
described, 51, 300-301, 3023, 320n46;
outline of, 308-10; plan for, 14-15 16,

17, 21; progress reports of, 17-18, 18-19,
22-23; proposal for, 9-10; question-
naire for, 275-77; as site for study, 13;
suggested termination of, 17; training for,
16

Coahoma County Training School, 18, 232,
233, 284, 302, 320; reports from, 320n46

Collapse of Cotton Tenancy and Statistical
Atlas of Southern Counties (Charles S.
Johnson), 10

Columbia Records, 2

“Come on Boys and Let’s Go Hunting;” 109

“Corina,” 120

“Country Blues” (Muddy Waters), 20

Cox, John Harrington, Folk Songs of the
South, 22

Crumpton, D. E, 300

Dale, Willie, “Get Right Church” (with E. M.
Martin), 150

dance music, 33, 84, 86, 87, 92—93; artists, 112,
119, 120; collecting of, 1, 8; examples of,
48; songs, lists of, 85, 120, 268-69

dancing, 32, 83, 235, 298, 306; attitudes
toward, 286-87, 289, 294; churches and,
58, 79-80, 242-44; public sites of, 83-84,
231, 251, 278

“Daniel,” 139

“Darkness on the Delta,” 120

“Darktown Strutters Ball,” 120

“Dark Was the Night,” 62

“David,” 61

Davis, Mrs. E. M., “Go In and Out the
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Window;” 151; “Hop Brer Rabbit,” 102;
(and group), “Jump for Joy;” 150

Davis, Emma Jane, and group, “Shortnin’
Bread,” 193

Davis, Jackson, 10

Davis, Milam, 84

“Death of Walter Barnes” (Baby Doo
Caston), 1

Delta: geography of, 31, 229; population of, 32,
229. See also Coahoma County

Dipsie (Dipsy) Doodle, 25, 84, 85, 230, 231

“Disaster of '36” (John Lee Hooker), 2

disc recorder: WorK’s use of, 5; Presto Model
D, 8, 318n10; Presto Model Y, 9, 318n10

Document Records, 12

“Don’t Drive Me Away; 115

“Don’t Let Nobody Turn You ‘Round,” 20

Dorsey, J. Thomas, 56

Dorsey, Tommy, 269

“Down by the Green Apple Tree,” 109

“Dr. Watts” (long-meter hymns), 34, 56,
58, 112, 113, 235; described, 61-63;
development of, 305, 307; hymnal, 325n17;
songs, list of, 126. See also Watt. Isaac

“Dry Bones in the Valley;” 20

DuBois, W.E.B., 2

Edison (label), 2

Edwards, David “Honeyboy;’ 9, 24, 51, 87;
popularity of, 86;”Stagolee,” 195; style of,
88; “Watercourse Blues,” 211-16

Ellington, Duke, 269

Emrich, Duncan, 24

Fairfield Four, 20

Father of the Blues (W. C. Handy), 22

fiddle: players, 48, 84, 111, 118, 289, 306,
318n13; tunes, 48. See also Frank
Patterson; Alexander Robertson; Henry
“Son” Sims; Will Starks

fiddle playing: popularity of, 92; sites of, 12,
13, 14, 235

“Fisher’s Horn Pipe,” 111

Fisk Jubilee Singers: 2, 3, 11, 19, 20

Fisk Choir, 6-7

Fisk University: drama department of, 12, 14,
318n26; history of, 2; music department
of, 3, 9, 11, 17, 19; and study monograph,
21, 22, 23-24; study role of, 10, 13, 16,
319135, 3191n40; seventy-fifth anniversary
of, 10, 11; social sciences department of,
9, 11, 15; sociology department of, 16,
19, 223, 225; and spirituals, 358n4; and
African American folk music, 10, 23;
summer educator’s sessions at, 4, 20,
318n26

Fisk University-Library of Congress
Coahoma County Study. See Coahoma
County study

folk-churches: attitude toward folk music
of, 56, 58, 64, 79-83, 113; in Coahoma
County, 55-56, 229, 236; attitudes toward,
83, 121, 223, 239—40, 242—46; described,
55—57, 232; effects of urbanism on, 32, 228,
239, 245; function of, 47, 55, 34, 237-38,
272; “heaven and hell” parties of, 83, 243;
as source of Negro folklore, 55; spirituals
in, 25, 52, 55, 57-58, 94, 101. See also folk-
church preachers; folk sermons

Folk Songs of Mississippi (Arthur Palmer
Hudson), 96

Folk Songs of the South (John Harrington
Cox), 22

Folk Valley College Folk Festival, 315

Folkways (label), 322n70

Ford, Lewis, 92

“Form the Line,” 57, 146

Four Stars quartet, 77

“Fox Hunt,” 91

“Fox Hunters,” 96, 120

“Frankie and Albert,” 25, 94, 256-58

“Frankie and Johnny;” 256

Franklin, John Hope, 2

Frazier, Nathan (Ned), 8, 12, 20

“Free at Last,” 54

Friars Point, children at: “Come On Boys Let’s
Go Hunting,” 138; “Mary Mack,” 149

Friendly Harmony Singers, 77
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gamblers: interviews with, 51-52, 78-79, 299-
300; songs popular with, 48

game songs, children’s: examples of, 99, 102—-
10, 250-51; list of, 125; origins of, 99-100;
recording of, 302; styles and types of,
108-9; subjects of, 93, 109-10

General Education Board, 10

Gilmore, Gene, 2

Giovanni, Nikki, 2

Golden Gate Quartet, 11, 77, 269

Goodman, Benny, 269

“Good News the Chariot'’s Coming,” 6

“Go Preach My Word Saith the Lord,” 112

Gordon, Robert, 315

gospel songs, 20, 61, 113, 310; popularity of, 52,
55, 56, 58, 236; recorded by Lomax, 20, 51;
spread of, 59, 97, 307

Green Grove Church, 32

Growing Up in the Black Belt: Negro Youth in
the Rural South (Charles S. Johnson), 11,
13, 21, 319n36, 321n60

guitar players, 12, 93. See also William Brown;
David Edwards; Son House; Jesse James
Jefferson; Thomas “Jay Bird” Jones;
Alexander Robertson; Will Starks;
Muddy Water(s)

guitar playing, 54, 80, 91-92, 289, 295;
influences on, 86, 87; popularity of, 84,
252, 294; styles of, 87-88; transcription
of, 54;

Haffer, Charles, Jr., 111; biographical sketch
of, 113-17; broadsides of, 25, 94, 114-17;
“Don’t Drive Me Away; 115; “T'll Be
Glad to See the Son,” 162; “Natchez
Fire Disaster,” 206; “Strange Things
Happenin}” 198; style of, 95; “These Days
Got Evrybody Troubled,” 208; “Time
Changes Everything,” 116; “What a
Storm,” 218

Hall, Eddy, 84

“Hallelu,” 54, 57

Hall-Johnson Choir, 6-7

Hampton Institute, 358n4

Handy, W. C,, 88, 112; Father of the Blues, 22

“Hard Times, Po’ Boy;” 253-54

harmonica, 91-92

Harris, Etherene, “Now Go on Down” (with
Ann Williams), 187

Harris, Ruby, “Didee-0,” 143; “Here Come
Two Gents from Holly Springs” (with
Ruby Hughes), 152

Hemphill, Sid, 9, 24, 92, 94; “(Gonna) Keep
My Skillet Greasy;” 171; “This is the
Hammer,” 210

Herzog, George, 3-4, 21

Hillhouse, Miss., four Negro women at, “I
Heard the Voice of Jesus Say” (three
versions), 160

Hitler, Adolf, as folksong subject, 255-56

Holiness Church (Church of God): “Got
on My Trav’lin’ Shoes,” 186; “I Got a
Hiding Place,” 156; “I'm a Soldier;,” 169;
“I'm Runnin’ for My Life,” 220; “Jesus’
Blood Has Made [Me] Whole,” 170;
music in, 52, 58, 62, 88, 92, 242; “No
Condemnation,” 186; “Praise Him,” 220;
“Sweeter as the Years Go By, 170; “Yeh
Lord,” 220. See also folk-churches

Hollandale, Miss., as recording site, 15

hollers, 20, 55, 79; as work songs, 97-98, 125,
309

“Holy Baby;” 77

Hooker, John Lee, “Disaster of ’36,” 2

“Hop Brer Rabbit,” 102-3

House, Minnie, and group, “Georgia Rabbit,
149

House, Son, 9, 24, 86, 88; “Ain’t Goin’ Be Bad
Blues,” 128; “Levee Blues,” 174; Lomax/
Work recordings of, 15, 87; “Low Down
Dirty Dog Blues,” 167

Howling Wolf, “Natchez Burnin;’ 2

“How Long Blues,” 118

Howse, Beth, 26, 223

Hudson, Arthur Palmer, Folk Songs of
Mississippi, 96

Hughes, Ruby, 106; “Here Come Two Gents
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from Holly Springs” (with Ruby Harris),
152

humpty stump, 101

hymns: lists of, 266, 268. See also “Dr. Watts”

“I Am a Funny Little Dutch Girl,” 99

“I Couldn’t Hear Nobody Pray;” 54

“If I Get Even 'm Gonna Get Up,” 48

“I Got a Letter Blues,” 88, 157-58

“I Got Shoes,” 54

“I Heard the Voice of Jesus Say;” 62

“I'm a ten card dealer,” 79

“I'm Goin’ Down Slow;” 120

“I'm Going Home on the Morning Train,” 242

“I'm Goin’ to Lean on the Lord,” 54

“I'm Just a Po’ Cold Nigger;” 259

“I'm So Glad Trouble Don’t Last Always,” 113

Institute of Musical Art, 3

instrumental performances: patterns of,
86-87, 90; examples of, 87

instruments, musical, 92, 294, 303. See also
specific instruments

“In the morning when I rise;” 42

Introduction to Blues (Abbe Niles), 62

“Irish Washerwoman,” 48

“I've Never Been Satisfied,” 88

“Jack 0 Diamon’s,” 78

“Jack’s Neither,” 48

Jackson, George Pullen, 3, 62; White Spirituals
in the Southern Uplands, 21

jazz, 84, 269, 270, 294, 328n84

Jefferson, “Blind Lemon,” 88

Jefferson, Jesse James “Preacher;” 8, 320n46

“Jingle, Jangle, Jingle,” 120

“John Henry; 25, 80, 94, 97, 120

Johnson, Charles S.: background of, 10-11;
Collapse of Cotton Tenancy and Statistical
Atlas of Southern Counties, 10; Growing
Up in the Black Belt: Negro Youth in the
Rural South, 11, 13, 21, 82, 319136, 321n60;
Race Relations: Adjustments of Whites
and Negroes in the United States (with W.
D. Weatherford), 318n18; role in study of,

9, 11, 12, 13, 16, 225, 319133; Shadow of the
Plantation, 10, 11, 21; Statistical Analysis
of Southern Counties; Shifts in the Negro
Population of Alabama (with Lewis
Jones), 15; and study publication, 20, 21;
and Work, 11

Johnson, George, 244

Johnson, Guy B., 1, 3; Negro Workaday Songs
(with Howard W. Odum), 96

Johnson, James Weldon, 2, 6

Johnson, Mrs. Mary, “Done Taken My Lord
Away;” 145

Johnson, Robert, 88, 118

Johnson, Turner, 91-92, 93, “Blues,” 135; “I'm
Makin’ to the City;” 166; “I'm Travelling
On,” 185; Let Yo Heart,” 173; “Sittin’ on
Top o’ the World,” 197; “Steal Away;” 197;
“When I Lay This Burden Down,” 173

Jones, John, 254-55

Jones, Lewis Wade, 5, 20, 22, 25, 299;
background of, 11; study fieldwork by, 13,
14, 15-17, 311; manuscript report of, 23,
24, 295; Statistical Analysis of Southern
Counties; Shifts in the Negro Population of
Alabama (with C. S. Johnson), 15

Jones, Thomas E., 3, 9; role in study of, 10, 12,
14, 21; and Work, 9, 12, 319n27

Jones, Thomas “Jay Bird,” 83-84; “Holler;” 155

Jonestown, Miss., High School, girl student
at, “I'll Be Waiting up There,” 163

Jubilee Hall, 2

Jubilee Songs (Fisk University), 194

Judge Jackson and The Colored Sacred Harp
(Dan Boyd), 315

jukeboxes, 295; artists on, 311; lists of songs
on, 85-86, 312—13; musical influence of,
35, 84, 86—87, 119, 223-24, 227, 251-52,
268, 308; sociocultural influence of,
231, 237, 269, 270, 272, 310; SONgSs on, 16;
spread of, 311

juke joints (juke houses), 16, 17, 229, 269, 270;
attitudes toward, 80, 278-79. See also
jukeboxes

“Jump Mister Rabbit,” 99
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King and Anderson Plantation, 65; cabin on,
225, 233; description of, 232-33; songs
known on, 328n84; as study area, 18, 228

King, Thomas S., 318n13

Krehbiel, Henry, 1

Lake Cormorant, as recording site, 15

Land Where the Blues Began (Alan Lomax),
Xiii, Xiv, 13, 24-25

Lanterns on the Levee (Walker Alexander
Percy), 22, 62

“Late On in the Evenin’ Blues,” 87-88, 90

levee camps, 37-39

“Levee Holler,” 154

levees, Mississippi, 35-41

Lewis Bronzeville Five, 2

Library of Congress: American Memory
website of, 315; Division of Music of, 22;
recordings released by, 12, 20, 24, 26,
51, 91; role of, in study publication, 21,
22, 23-24, 27, 29; role of, in study, 9-10,
12, 13, 319N33, 319N34, 319n35; Work’s
recordings donated to, 12, 13, 14. See also
Alan Lomax; Harold Spivacke

Library of Congress / Fisk University
Mississippi Delta Collection, guide to, 14

“Little David Play on Your Harp,” 54

“Little Sally Walker,” 110

Lomax, Alan: appropriation of study research
by, 24-25, 26, 29; bias of, 25, 30, 51-52;
contributions of, 24, 320n44; early role
of, in study, 9, 10, 11-12, 13; on first
Coahoma field trip, 13-16, 17, 319n35;
exit of, from study, 22, 23, 24; Haftner
interview by, 113-14; Land Where the
Blues Began, xiii, xiv, 13, 24-25; Our
Singing Country (with John Lomax), 22;
progress reports by, 10, 18-19; on second
Coahoma field trip, 20-21, 64, 92, 96,
298; study expenses of, 19—20

Lomax, Alan, Archives, 29, 223

Lomayx, Elizabeth, 13

Lomax, John, 10, 52; Our Singing Country
(with Alan Lomax), 22

Loudin, E ., 3
Love, Joe, 84

MacClain, Phineas, 32-33, 36, 42, 44

mandolin, 84, 91, 92

Marshall, Thurgood, 2

Martin, E. M., “Get Right Church” (with
Willie Dale), 150
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preachers

Shadow of the Plantation (Charles S.
Johnson), 10, 21

shape-note singing, 5

Shelby, Rosie, 109; “Needle Eye,” 206; “Shoo-
fly,” 193; “Willie Over the Water,” 210

Sherard plantation, 32, 34, 42, 43, 45

Silent Grove Baptist Church, 24; choir, “Jes’
Couldn’t Rest Contented,” 169

Simmons, Kid, 299-300

Sims, Henry “Son,” 84, 92, 118, 119;
biographical sketch of, 118

slavery, folk songs of, 247-48, 325141

Smith, Rand, 118

Smith, Ruby, “Green Gravel,” 152

[341]



Lost Delta Found

Smith, Tubby Ford, 102

songs, lists of. See under ballads; blues; dance
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influences on, 311; “Late on in the Evenin’
Blues,” 172; in Library of Congress
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